
5 April 2020
Burning (15)
Dir: Chang-dong Lee, South Korea, 2018,
148 mins. Subtitles
A mystery thriller about obsessive love based
on a short story by Haruki Murakami and set in
consumerist South Korea. Country boy Jong-su
finds himself in an unlikely relationship with
Hae-mi, who takes off for a trip to Africa,
returning with the sophisticated Ben, her new
best friend. A languorous, twisting, unsettling
psychological drama emerges as the triangular
relationships develop and the sociopathic Ben
reveals his secret hobby, leaving the bewildered
and resentful Jong-su struggling to understand
what is happening in his new ’friendship’.
’A brilliantly made one-off; puzzling, intelligent
and ultimately mesmerising’. Ian Freer Empire  

19 April 2020
Happy As Lazzaro (12A)
Dir: Alice Rohrwacher, Italy, 2018, 127 mins.
Subtitles
Described by Sight and Sound as ’a moving,
magical-realist fable of injustice’ which suggests

that, for the working classes, there is not much
to choose between feudalism and modern
capitalism. Lazzaro is one of a group of farm-
workers who lose their homes and move to the
city when the authorities catch up with their
exploitative ’owner’. Lazzaro exemplifies trust,
honesty and acceptance and, despite his
engagement with the greed and self-interest of
others, the film ends with hope and positivity.
Beautifully filmed.

26 April 2020
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
In the world of South Dakota rodeo, we follow
the story of one young cowboy, Brady, who
has to come to terms with the fact he cannot
ride again following a head injury. A moving
exploration of where we find identity and
meaning in life and featuring untrained actors
playing themselves, it has been described as a
’kind of heightened documentary’. It is also
visually stunning, shot by the cinematographer
of God’s Own Country. Landscape and action
are beautifully intertwined from the beginning
and the wide-open skies and tight close ups are
used to dramatic effect. ’Impressive and very
accomplished’. The Guardian

10 May 2020
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France,
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial
duo behind Intouchables. A wedding in a
17th-century chateau threatens to erupt into a
nightmare for the cantankerous organiser who
is working his last event. Max (Jean-Pierre Bacri)
is just trying to get through the night but has
to deal with a cast of offbeat characters and
a girlfriend who’s flirting with a young server.
’The laughs are loud, the control and pace
perfect’. A must for lovers of French humour.

road, they find a newfound respect for one
another’s talents and start to face them
together. In doing so, they nurture a friendship
and understanding that would change both
their lives. Green Book is engaging, funny,
moving and even inspiring. It reminds us that
race relations are never just black and white.

31 May 2020
Woman at War (12A)
Dir: Benedikt Erlingsson, Iceland, 2018,
114 mins.
Halla is a fifty-year-old independent woman
but behind the scenes of quiet routine she
is a passionate environmental activist secretly
waging a one-woman war on the local
aluminium industry. Halla’s actions grow bolder
from petty vandalism to outright industrial
sabotage but, just as she begins planning
her biggest and boldest operation yet, she
receives a letter that changes everything. Her
application to adopt a child has finally been
accepted. As Halla prepares to abandon her
role as saboteur and saviour of the Icelandic
highlands to fulfil her dream of becoming a
mother, she plots one final attack to deal the
aluminium industry a crippling blow. A quirky
and inspirational film.
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2019

8 September Summer 1993

15 September          Leave No Trace

22 September          The Wife

6 October Shoplifters

20 October Rafiki

3 November Dogman

10 November           The Dawn Wall

17 November           BlacKkKlansman

1 December Cold War

15 December DOUBLE BILL

       6.00 pm Faces Places

       8.15 pm Funny Cow

2020

5 January The Guilty

19 January Apostasy

2 February Capernaum

9 February I Was Born, But...

16 February Nae Pasaran

1 March Jeune Femme

15 March The White Crow

29 March Thunder Road

5 April Burning

19 April Happy as Lazzaro

26 April The Rider

10 May C’est la Vie

17 May Green Book

31 May Woman at War

Films start at 8.00 pm unless
otherwise stated.

The programme may be subject
to alteration.

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY 

Screenings start at 8.00 pm unless otherwise stated

MEMBERSHIP & TICKET PRICES

Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £4.00
Student guest ticket per film £2.00

ILKLEY FILM SOCIETY 2021/22 SEASON
MEMBERSHIP APPLICATION FORM

Cost No. required Total
£40.00 £
£30.00 £
£20.00 £

£

 made payable to Ilkley Film Society. 

Type of membership 
Full membership 
Limited membership 
Full-time student

Total membership fees

I enclose a cheque for £ 

Name(s):

Address: 

Post Code: 

Email: 
We will not pass these details on to any other individual or organisation and these details will only be used to contact you
with information about the Society and its activities. Our privacy policy is available on our website. Please indicate your consent  

Please return as soon as possible to Richard Smith, The Mistal, Langbar Road, ILKLEY LS29 0ED. Please mark your envelope ‘IFS’.

Membership of the Society is limited and applications will be treated in the date order in which they are received. 

Burning Green Book

Happy As Lazzaro

C’est la Vie

Capernaum

17 May 2020
Green Book (PG)
Dir: Peter Farrelly, USA, 2018,130 mins. A 
working-class, Italian-American bouncer 
becomes the driver of an African-American 
classical pianist on a tour of venues across 
the 1960s American South. Initially, the 
snobbishly erudite pianist and the crudely 
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20 March 2022
And Then We Danced (15)
Dir: Levan Akin, Georgia, 2019, 
113 mins. Subtitles
A male-female couple should not look at each 
other since ‘There is no sexuality in Georgian 
dance’. A new dancer, Irakli catches the eye of 
Merab. Worryingly a gay male troupe member 
had been kicked out previously, indicating 
seriously retrograde ideas about human 
relations. Merab has a socially unacceptable 
new love and his family is struggling in poverty. 
All the cast perform with conviction, and the 
movie catches fire in its final scene, when Merab 
expresses rebellion through dance.

27 March 2022
Queen and Slim (12A)
Dir: Melina Matsoukas, USA, 2019, 132 mins.
A couple’s first date takes an unexpected turn 
when a police officer pulls them over… they 
then set off on a romantic road crime trip. 
The young couple on the run are Queen (Jodie 
Turner-Smith) and Slim (Daniel Kaluuya). This film 
is very topical with Black Lives Matter connec-
tions and looks at themes of trust, betrayal and 
community, with a hint of the Underground 
Railroad. We watch the relationship develop 
from mutual annoyance… Queen and Slim is 
simultaneously beautiful and troubling. 

10 April 2022
Les Misérables (15)
Dir: Ladj Ly, France, 2019, 104 mins. Subtitles
Very much not the musical! A cop from the 
provinces moves to Paris to join the Anti-Crime 
Brigade in Montfermeil, discovering a world 
with much tension between the different 
groups. The film opens with live coverage of 
France’s 2018 World Cup win with everyone 
united, celebrating the multi-cultural team but 
we quickly move into the marginalised suburbs. 
This is the debut feature film of this director 
who wrote and set it in the same suburb as 
Victor Hugo wrote and partially set his novel.

24 April 
2022
Babyteeth 
(15)
Dir: Shannon 
Murphy, 
Australia, 
2019, 
118 mins.
Milla, a 
seriously ill 
teenager, falls 
in love with an 
older drug dealer, Moses, who is her parents’ 
worst nightmare. A directorial first feature, 
this is a surprising and beautifully acted 
exploration of the pain and absurdity of young 
love. The prospective viewer might approach this 
scenario of terminal illness with some scepticism, 
but this is not a traditional Hollywood story, 
and the film captures the humanity of suffering 
without sentiment or mawkishness. Quirky 
but not annoying, all the performances are 
exceptionally good. 

8 May 2022
El Reino (The Candidate) (15)
Dir: Rodrigo Sorogoyen, Spain, 2018, 
132 mins. Subtitles
A riveting political thriller in which a corrupt 
politician threatens to bring down his own 
party after a newspaper exposes the illegal deals 
which finance his high-flying lifestyle. Winner of 
seven prizes at the Goya Awards (Spain’s Oscars) 
and never granted a UK cinema release, the film 
vanished from British screens after inclusion in 
the London and Leeds Film Festivals. Don’t miss 
what may be your only chance to see it!

22 May 2022
The Nightingale (18)
Dir: Jennifer Kent, Australia, 2018, 136 mins. 
In 1825, Clare, a young Irish convict woman, 
chases a British officer through the rugged 
Tasmanian wilderness, bent on revenge for a 
terrible act of sexual violence he committed 
against her family (the starting point of the film). 
On the way she enlists the services of an 
Aboriginal tracker named Billy, who is also 

marked by trauma from his own violence-filled 
past. The film received numerous international 
awards. Jennifer Kent, on her directorial debut, 
received seven awards, including an Australian 
‘Oscar’ and the Venice Festival Special Jury Prize. 
(Note: sexual violence, strong bloody violence, 
very strong language.)

12 June 2022
La Belle Epoque (15)
Dir: Nicolas 
Bedos, 
France, 
Belgium, 
2019, 115 
mins. 
Subtitles
Victor, a 
disillusioned 
sexagenarian unemployed cartoonist and 
illustrator, sees his life turned upside down on 
the day when Antoine, a brilliant entrepreneur, 
offers him a new kind of experience, mixing 
theatrical artifices and historical reconstruction. 

Antoine’s company offers its clients a chance 
to dive back into the era of their choice. Victor 
chooses to relive the most memorable week of 
his life when, 40 years earlier, he met his great 
love, now his wife, hoping to rekindle the 
relationship in real life. A first-rate French 
comedy-drama, led by the incomparable 
Daniel Auteuil.

19 June 2022
The Photograph (12A)
Dir: Stella Meghier, USA, 2020, 107 mins.
Gorgeous visuals, an affecting love story, and 
simmering chemistry between Issa Rae and 
Lakeith Stanfield keep The Photograph solidly 
in focus. It follows the estranged daughter of a 
famous photographer who falls for the journalist 
investigating her late mother’s life. Through 
cinematographer Schwartzbard’s lens, The 
Photograph feels like a gentle throwback to 
romantic movies, leaving audiences in good 
spirits. Glasper’s jazzy score adds a sultry finish 
to both love stories, tying together the past and 
the present.

ILKLEY FILM SOCIETY
2021/22 Programme

2021 
12 September The Rider
19 September Roma
3 October  Richard Jewell
17 October C’est la Vie
31 October Shirley
7 November So Long My Son
14 November  Woman at War 

+ AGM
28 November Burning
12 December DOUBLE BILL
     6.00pm Permission
     8.15pm   The Personal History 

of David Copperfield

2022 
9 January  Portrait of a Lady 

on Fire 
16 January Late Night
30 January The Chambermaid
6 February Bait
20 February Bacurau
6 March  A Beautiful 

Day in the 
Neighbourhood

20 March  And Then We 
Danced

27 March Queen and Slim
10 April Les Misérables
24 April Babyteeth
8 May El Reino
22 May The Nightingale
12 June La Belle Epoque
19 June  The Photograph

Films start at 8.00pm unless 
otherwise stated.

The programme may be subject 
to alteration.

Babyteeth

La Belle 
Epoque

The Rider

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY

Screenings start at 8.00pm unless otherwise stated

MEMBERSHIP & TICKET PRICES
Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £ 4.00
Student guest ticket per film £ 2.00

*Two films will be shown as a double bill on 12 December 2021; Permission and The Personal 
History of David Copperfield. The two films will only count as one choice for the 

10 film maximum for limited memberships.

Admission to the special events, So Long My Son on 7 November 2021 and Bait on 6 February 2022 
are free to members; guest tickets for each are £4.00.

Membership of the Society is limited and applications will be treated in the date order in which 
they are received. Membership cards will be posted no later than the last week in August.

For up-to-date details of our programme please visit our website www.ilkleyfilmsociety.org.uk

For any further information, contact the Secretary, Dave Howell on 01943 430 097 
or email davehowell@blueyonder.co.uk

La Belle 
Epoque



12 September 2021
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
From the director of Nomadland, this film also 
features untrained actors playing themselves 
and is set in the world of South Dakota rodeo. 
Brady must come to terms with the fact he 
cannot ride again following a head injury. 
A moving exploration of where we find identity 
and meaning in life and relationships. It is 
visually stunning, shot by the cinematographer 
of God’s Own Country. Landscape and action 
are beautifully intertwined from the beginning 
and the wide-open skies and tight close ups are 
used to dramatic effect. ‘Impressive and very 
accomplished’. Peter Bradshaw The Guardian

19 September 2021
Roma (15) 
Dir: Alfonso Cuaron, Mexico, 2018, 
135 mins. Subtitles
An Oscar-winning tribute to the maid who 
brought the director up, this is both an intimate 
and affectionate portrait of family life in the 
1970s as well as exploring the political, social 
and racial complexities of life in Mexico City. 
We see the contrasting stories of maid Cleo 
(played brilliantly by an untrained actress) and 
the chaotic, middle-class family who employ 
her. The film had a very limited cinema release 
and deserves to be appreciated on the big 
screen. A memorable treat, beautifully filmed 
in black and white.

3 October 2021
Richard Jewell (15)
Dir: Clint Eastwood, USA, 2019, 131 mins.
During the 1996 Summer Olympics in Atlanta, 
security guard Richard Jewell discovers a 
suspicious backpack under a bench in Centen-
nial Park. With little time to spare, he helps to 
evacuate the area until the incendiary device 
inside the bag explodes. Hailed as a hero who 
saved lives, Jewell’s own life starts to unravel 
when the FBI names him the prime suspect in 
the bombing. ‘Richard Jewell is a fascinating 
and gripping account of a real-life hero being 
persecuted by the corrupt powers he had 
always respected’. Lewis Knight Daily Mirror

17 October 2021
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France, 
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial 
duo behind The Intouchables. A wedding in a 
17th-century chateau threatens to erupt into a 
nightmare for the cantankerous organiser who 
is working his last event. Max (Jean-Pierre Bacri) 
is just trying to get through the night but must 
deal with a cast of offbeat characters and a 
girlfriend who’s flirting with a young server. 
This film is a must for lovers of French humour.

31 October 2021
Shirley (15)
Dir: Josephine Decker, UK, 2020, 
107 mins.
Author Shirley Jackson, a famous horror writer 
hampered by anxiety and agoraphobia, is 
struggling to write a ‘missing student’novel. 
To help, her cheating husband, Stanley, invites 
newlyweds Fred and Rose to stay. The two 
women form an unusual, potentially unhealthy 
bond. Rose finds herself erotically in thrall to 
both the house (a character in its own right!) 
and the writer. Part psychological horror, part 
erotic thriller, not a conventional biopic, Shirley 
keeps you enthralled until the very end.

7 November 2021
Special Event
So Long, My Son (12A)
Dir: Wang Xiaoshuai, China, 2019, 182 
mins. Subtitles
Epic saga, covering 30 years of modern 
China’s changes, of the contrasting 
fortunes of 
two families, 
each with a 
son born on 
the same day. 
Twenty years 
after the 
international success of his Beijing 
Bicycle, Wang’s flashback-structured film 
won both male and female acting awards 
at the Berlin Festival and richly rewards 
close attention. A complete immersion 
experience, ranging over the Cultural 
Revolution, the one-child policy and 
China’s economic transformation, the 
three hours fly by. ‘A gorgeous, melan-
choly masterpiece’. The Guardian

14 November 2021
Woman at War (12A) + AGM
Dir: Benedikt Erlingsson, Iceland, 
2018, 114 mins. Subtitles
Halla is a fifty-year-old independent woman 
but behind the scenes of quiet routine she 
is a passionate environmental activist secretly 
waging a one-woman war on the local 
aluminium industry. Halla’s actions grow 
bolder from petty vandalism to outright 
industrial sabotage but, just as she begins 
planning her biggest and boldest operation 
yet, she receives a letter that could change 
everything… A quirky and inspirational film

28 November 2021
Burning (15) 
Dir: Chang-dong Lee, South Korea, 
2018, 148 mins. Subtitles
A mystery thriller about obsessive love based 
on a short story by Haruki Murakami and set in 
consumerist South Korea. Country boy Jong-su 
finds himself in an unlikely relationship with 
Hae-mi, who takes off for a trip to Africa, 

returning with the sophisticated Ben, her new 
best friend. A languorous, twisting, unsettling 
psychological drama emerges as the triangular 
relationships develop and the sociopathic Ben 
reveals his secret hobby, leaving the bewildered 
and resentful Jong-su struggling to understand 
what is happening in his new ‘friendship’. 
‘A brilliantly made one-off; puzzling, intelligent 
and ultimately mesmerising’. Ian Freer Empire

12 December 2021 – DOUBLE BILL
NOTE 6pm START
Permission (12)
Dir: Soheil Beiraghi, Iran, 2018, 
88 mins. Subtitles

Futsal is a modified version of indoor five-a-side 
football as played in many countries worldwide. 
Afrooz is the captain of the Iranian women’s 
national futsal team. After 11 years of hard 
work, Iran is in the final of the Asian Nations 
Cup. But as Afrooz is about to embark for 
Malaysia, she learns that her estranged 
husband has forbidden her to leave the 
country. ‘Permission brims with an anger that 
goes beyond that of Afrooz. It’s less interested 
in tragedy than in making demands, less in pity 
than in emphasising how much potential is 
squandered when women are treated in this 
way. It’s full of hunger for justice’. Jennie 
Kermode Eye for Film

NOTE 8.15pm START
The Personal History of 
David Copperfield (PG)
Dir: Armando Iannucci, UK, 2019, 119 mins.
A modern take on Charles Dickens’ classic tale 
of a young orphan who eventually triumphs 
over many obstacles. With an extraordinary 
slate of actors and ostentatiously colour- 
blind casting, this is a radical and rollicking 
adaptation from Iannucci with the excellent 
Dev Patel in the lead. We race through the 
events (some inserted from Dickens’ life) with 
our unreliable, energetic and engaging narrator. 
Mark Kermode described it as ‘wonderfully 
entertaining, managing to both respect and 
reinvent the novel’. 

9 January 2022
Portrait of a Lady on Fire (15)
Dr: Celine Sciamma, France, 2019, 
119 mins. Subtitles
Cannes winner for best screenplay and visually 
sumptuous. Set in France in 1760 we see 
painter Marianne surreptitiously painting 
Héloïse, a young woman who has just left 
a convent and is a reluctant bride-to-be. 
Marianne arrives under the guise of compan-
ion, observing Héloïse closely by day and 
painting her by firelight at night. As the two 
women orbit one another, intimacy and 
attraction grow as they share Héloïse’s first 
moments of freedom. Héloïse’s portrait soon 
becomes a collaborative act of and testament 
to their love. The titular fire is figurative, but 
also real.

16 January 2022
Late Night (15)
Dir: Nisha Ganatra, USA, 2019, 102 mins.
A late-night talk show host’s (Emma Thomp-
son’s) world is turned upside down when she 
hires her first and only female staff writer 
(Mindy Kaling, who also wrote the screenplay 
and co-produced the film). Originally intended 
to smooth over diversity concerns, her decision 

brings about unexpectedly hilarious conse-
quences as the two women, who are separated 
by culture and generation, become united 
by their love of a biting punchline, whilst 
operating with all male support staff.

30 January 2022
The Chambermaid (15)
Dir: Lila Aviles, Mexico, 2018, 
102 mins. Subtitles
Eva is a chambermaid working long hours 
in a luxury hotel in Mexico City, her aspirations 
limited to achieving promotion to a more 
exclusive floor and being granted possession of 
a dress left behind by a guest. When another 
guest persuades her to act as a child-minder 
(Eva has a child of her own to care for) and 
hints at the possibility of employing her in 
Argentina, Eva is faced with a clash between 
hope and reality. Mexico’s entry for the 2020 
Academy Awards.

6 February 2022
Special Event
Bait (15)
Dir: Mark Jenkin, UK, 2019, 89mins. 
An adventure in 
zero-budget 
analogue 
cinema, a 
black-and-white 
film and 
hypnotically 
strange. What might be a hackneyed 
theme of tourists ruining Cornwall  
becomes a bizarre expressionist melo- 
drama. Martin Ward, a gloweringly 
aggressive fisherman resents the incomers 
who have invaded his village. Fishing 
is in decline. It once used bait to catch 
fish, now the community and beautiful 
landscape are used as bait to catch 
tourists. An intriguing and unexpectedly 
watchable film. Bait is an experiment – 
and a successful one.

20 February 2022
Bacurau (18)
Dirs: Juliano Dornelles and Kleber Mendonça 
Filho, Brazil, 2019, 131 mins. Subtitles
Bacurau, a small settlement in Brazil’s remote 
backcountry, is shaken by the death of its 
elderly matriarch. But something strange is 
happening in the village, and there’s little 
time for mourning. The water supply has been 
cut off, animals are stampeding through the 
streets, and empty coffins are turning up on the 
roadside. One morning, the villagers wake up 
to find their settlement has disappeared from 
satellite maps completely. Under threat from 
an unknown enemy, Bacurau braces itself for a 
bloody, brutal fight for survival. (Note: strong 
bloody violence, gore.)

6 March 2022
A Beautiful Day in the Neighbourhood (PG)
Dir: Marielle Heller, USA, 2019, 107 mins.
Lloyd Vogel (Matthew Rhys) is an investigative 
journalist who receives an assignment to profile 
children’s television entertainer, Fred Rogers, 
aka Mr. Rogers (Tom Hanks). He approaches 
the interview with scepticism, as he finds it 
hard to believe that anyone can have such a 
good nature. Roger’s empathy, kindness and 
decency soon chip away at Vogel’s jaded 
outlook on life, forcing the reporter to reconcile 
with his own painful past.

Roma

Burning

So Long, My Son

Permission

Bait

A Beautiful Day in 
the Neighbourhood 



12 September 2021
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
From the director of Nomadland, this film also 
features untrained actors playing themselves 
and is set in the world of South Dakota rodeo. 
Brady must come to terms with the fact he 
cannot ride again following a head injury. 
A moving exploration of where we find identity 
and meaning in life and relationships. It is 
visually stunning, shot by the cinematographer 
of God’s Own Country. Landscape and action 
are beautifully intertwined from the beginning 
and the wide-open skies and tight close ups are 
used to dramatic effect. ‘Impressive and very 
accomplished’. Peter Bradshaw The Guardian

19 September 2021
Roma (15) 
Dir: Alfonso Cuaron, Mexico, 2018, 
135 mins. Subtitles
An Oscar-winning tribute to the maid who 
brought the director up, this is both an intimate 
and affectionate portrait of family life in the 
1970s as well as exploring the political, social 
and racial complexities of life in Mexico City. 
We see the contrasting stories of maid Cleo 
(played brilliantly by an untrained actress) and 
the chaotic, middle-class family who employ 
her. The film had a very limited cinema release 
and deserves to be appreciated on the big 
screen. A memorable treat, beautifully filmed 
in black and white.

3 October 2021
Richard Jewell (15)
Dir: Clint Eastwood, USA, 2019, 131 mins.
During the 1996 Summer Olympics in Atlanta, 
security guard Richard Jewell discovers a 
suspicious backpack under a bench in Centen-
nial Park. With little time to spare, he helps to 
evacuate the area until the incendiary device 
inside the bag explodes. Hailed as a hero who 
saved lives, Jewell’s own life starts to unravel 
when the FBI names him the prime suspect in 
the bombing. ‘Richard Jewell is a fascinating 
and gripping account of a real-life hero being 
persecuted by the corrupt powers he had 
always respected’. Lewis Knight Daily Mirror

17 October 2021
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France, 
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial 
duo behind The Intouchables. A wedding in a 
17th-century chateau threatens to erupt into a 
nightmare for the cantankerous organiser who 
is working his last event. Max (Jean-Pierre Bacri) 
is just trying to get through the night but must 
deal with a cast of offbeat characters and a 
girlfriend who’s flirting with a young server. 
This film is a must for lovers of French humour.

31 October 2021
Shirley (15)
Dir: Josephine Decker, UK, 2020, 
107 mins.
Author Shirley Jackson, a famous horror writer 
hampered by anxiety and agoraphobia, is 
struggling to write a ‘missing student’novel. 
To help, her cheating husband, Stanley, invites 
newlyweds Fred and Rose to stay. The two 
women form an unusual, potentially unhealthy 
bond. Rose finds herself erotically in thrall to 
both the house (a character in its own right!) 
and the writer. Part psychological horror, part 
erotic thriller, not a conventional biopic, Shirley 
keeps you enthralled until the very end.

7 November 2021
Special Event
So Long, My Son (12A)
Dir: Wang Xiaoshuai, China, 2019, 182 
mins. Subtitles
Epic saga, covering 30 years of modern 
China’s changes, of the contrasting 
fortunes of 
two families, 
each with a 
son born on 
the same day. 
Twenty years 
after the 
international success of his Beijing 
Bicycle, Wang’s flashback-structured film 
won both male and female acting awards 
at the Berlin Festival and richly rewards 
close attention. A complete immersion 
experience, ranging over the Cultural 
Revolution, the one-child policy and 
China’s economic transformation, the 
three hours fly by. ‘A gorgeous, melan-
choly masterpiece’. The Guardian

14 November 2021
Woman at War (12A) + AGM
Dir: Benedikt Erlingsson, Iceland, 
2018, 114 mins. Subtitles
Halla is a fifty-year-old independent woman 
but behind the scenes of quiet routine she 
is a passionate environmental activist secretly 
waging a one-woman war on the local 
aluminium industry. Halla’s actions grow 
bolder from petty vandalism to outright 
industrial sabotage but, just as she begins 
planning her biggest and boldest operation 
yet, she receives a letter that could change 
everything… A quirky and inspirational film

28 November 2021
Burning (15) 
Dir: Chang-dong Lee, South Korea, 
2018, 148 mins. Subtitles
A mystery thriller about obsessive love based 
on a short story by Haruki Murakami and set in 
consumerist South Korea. Country boy Jong-su 
finds himself in an unlikely relationship with 
Hae-mi, who takes off for a trip to Africa, 

returning with the sophisticated Ben, her new 
best friend. A languorous, twisting, unsettling 
psychological drama emerges as the triangular 
relationships develop and the sociopathic Ben 
reveals his secret hobby, leaving the bewildered 
and resentful Jong-su struggling to understand 
what is happening in his new ‘friendship’. 
‘A brilliantly made one-off; puzzling, intelligent 
and ultimately mesmerising’. Ian Freer Empire

12 December 2021 – DOUBLE BILL
NOTE 6pm START
Permission (12)
Dir: Soheil Beiraghi, Iran, 2018, 
88 mins. Subtitles

Futsal is a modified version of indoor five-a-side 
football as played in many countries worldwide. 
Afrooz is the captain of the Iranian women’s 
national futsal team. After 11 years of hard 
work, Iran is in the final of the Asian Nations 
Cup. But as Afrooz is about to embark for 
Malaysia, she learns that her estranged 
husband has forbidden her to leave the 
country. ‘Permission brims with an anger that 
goes beyond that of Afrooz. It’s less interested 
in tragedy than in making demands, less in pity 
than in emphasising how much potential is 
squandered when women are treated in this 
way. It’s full of hunger for justice’. Jennie 
Kermode Eye for Film

NOTE 8.15pm START
The Personal History of 
David Copperfield (PG)
Dir: Armando Iannucci, UK, 2019, 119 mins.
A modern take on Charles Dickens’ classic tale 
of a young orphan who eventually triumphs 
over many obstacles. With an extraordinary 
slate of actors and ostentatiously colour- 
blind casting, this is a radical and rollicking 
adaptation from Iannucci with the excellent 
Dev Patel in the lead. We race through the 
events (some inserted from Dickens’ life) with 
our unreliable, energetic and engaging narrator. 
Mark Kermode described it as ‘wonderfully 
entertaining, managing to both respect and 
reinvent the novel’. 

9 January 2022
Portrait of a Lady on Fire (15)
Dr: Celine Sciamma, France, 2019, 
119 mins. Subtitles
Cannes winner for best screenplay and visually 
sumptuous. Set in France in 1760 we see 
painter Marianne surreptitiously painting 
Héloïse, a young woman who has just left 
a convent and is a reluctant bride-to-be. 
Marianne arrives under the guise of compan-
ion, observing Héloïse closely by day and 
painting her by firelight at night. As the two 
women orbit one another, intimacy and 
attraction grow as they share Héloïse’s first 
moments of freedom. Héloïse’s portrait soon 
becomes a collaborative act of and testament 
to their love. The titular fire is figurative, but 
also real.

16 January 2022
Late Night (15)
Dir: Nisha Ganatra, USA, 2019, 102 mins.
A late-night talk show host’s (Emma Thomp-
son’s) world is turned upside down when she 
hires her first and only female staff writer 
(Mindy Kaling, who also wrote the screenplay 
and co-produced the film). Originally intended 
to smooth over diversity concerns, her decision 

brings about unexpectedly hilarious conse-
quences as the two women, who are separated 
by culture and generation, become united 
by their love of a biting punchline, whilst 
operating with all male support staff.

30 January 2022
The Chambermaid (15)
Dir: Lila Aviles, Mexico, 2018, 
102 mins. Subtitles
Eva is a chambermaid working long hours 
in a luxury hotel in Mexico City, her aspirations 
limited to achieving promotion to a more 
exclusive floor and being granted possession of 
a dress left behind by a guest. When another 
guest persuades her to act as a child-minder 
(Eva has a child of her own to care for) and 
hints at the possibility of employing her in 
Argentina, Eva is faced with a clash between 
hope and reality. Mexico’s entry for the 2020 
Academy Awards.

6 February 2022
Special Event
Bait (15)
Dir: Mark Jenkin, UK, 2019, 89mins. 
An adventure in 
zero-budget 
analogue 
cinema, a 
black-and-white 
film and 
hypnotically 
strange. What might be a hackneyed 
theme of tourists ruining Cornwall  
becomes a bizarre expressionist melo- 
drama. Martin Ward, a gloweringly 
aggressive fisherman resents the incomers 
who have invaded his village. Fishing 
is in decline. It once used bait to catch 
fish, now the community and beautiful 
landscape are used as bait to catch 
tourists. An intriguing and unexpectedly 
watchable film. Bait is an experiment – 
and a successful one.

20 February 2022
Bacurau (18)
Dirs: Juliano Dornelles and Kleber Mendonça 
Filho, Brazil, 2019, 131 mins. Subtitles
Bacurau, a small settlement in Brazil’s remote 
backcountry, is shaken by the death of its 
elderly matriarch. But something strange is 
happening in the village, and there’s little 
time for mourning. The water supply has been 
cut off, animals are stampeding through the 
streets, and empty coffins are turning up on the 
roadside. One morning, the villagers wake up 
to find their settlement has disappeared from 
satellite maps completely. Under threat from 
an unknown enemy, Bacurau braces itself for a 
bloody, brutal fight for survival. (Note: strong 
bloody violence, gore.)

6 March 2022
A Beautiful Day in the Neighbourhood (PG)
Dir: Marielle Heller, USA, 2019, 107 mins.
Lloyd Vogel (Matthew Rhys) is an investigative 
journalist who receives an assignment to profile 
children’s television entertainer, Fred Rogers, 
aka Mr. Rogers (Tom Hanks). He approaches 
the interview with scepticism, as he finds it 
hard to believe that anyone can have such a 
good nature. Roger’s empathy, kindness and 
decency soon chip away at Vogel’s jaded 
outlook on life, forcing the reporter to reconcile 
with his own painful past.
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12 September 2021
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
From the director of Nomadland, this film also 
features untrained actors playing themselves 
and is set in the world of South Dakota rodeo. 
Brady must come to terms with the fact he 
cannot ride again following a head injury. 
A moving exploration of where we find identity 
and meaning in life and relationships. It is 
visually stunning, shot by the cinematographer 
of God’s Own Country. Landscape and action 
are beautifully intertwined from the beginning 
and the wide-open skies and tight close ups are 
used to dramatic effect. ‘Impressive and very 
accomplished’. Peter Bradshaw The Guardian

19 September 2021
Roma (15) 
Dir: Alfonso Cuaron, Mexico, 2018, 
135 mins. Subtitles
An Oscar-winning tribute to the maid who 
brought the director up, this is both an intimate 
and affectionate portrait of family life in the 
1970s as well as exploring the political, social 
and racial complexities of life in Mexico City. 
We see the contrasting stories of maid Cleo 
(played brilliantly by an untrained actress) and 
the chaotic, middle-class family who employ 
her. The film had a very limited cinema release 
and deserves to be appreciated on the big 
screen. A memorable treat, beautifully filmed 
in black and white.

3 October 2021
Richard Jewell (15)
Dir: Clint Eastwood, USA, 2019, 131 mins.
During the 1996 Summer Olympics in Atlanta, 
security guard Richard Jewell discovers a 
suspicious backpack under a bench in Centen-
nial Park. With little time to spare, he helps to 
evacuate the area until the incendiary device 
inside the bag explodes. Hailed as a hero who 
saved lives, Jewell’s own life starts to unravel 
when the FBI names him the prime suspect in 
the bombing. ‘Richard Jewell is a fascinating 
and gripping account of a real-life hero being 
persecuted by the corrupt powers he had 
always respected’. Lewis Knight Daily Mirror

17 October 2021
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France, 
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial 
duo behind The Intouchables. A wedding in a 
17th-century chateau threatens to erupt into a 
nightmare for the cantankerous organiser who 
is working his last event. Max (Jean-Pierre Bacri) 
is just trying to get through the night but must 
deal with a cast of offbeat characters and a 
girlfriend who’s flirting with a young server. 
This film is a must for lovers of French humour.

31 October 2021
Shirley (15)
Dir: Josephine Decker, UK, 2020, 
107 mins.
Author Shirley Jackson, a famous horror writer 
hampered by anxiety and agoraphobia, is 
struggling to write a ‘missing student’novel. 
To help, her cheating husband, Stanley, invites 
newlyweds Fred and Rose to stay. The two 
women form an unusual, potentially unhealthy 
bond. Rose finds herself erotically in thrall to 
both the house (a character in its own right!) 
and the writer. Part psychological horror, part 
erotic thriller, not a conventional biopic, Shirley 
keeps you enthralled until the very end.

7 November 2021
Special Event
So Long, My Son (12A)
Dir: Wang Xiaoshuai, China, 2019, 182 
mins. Subtitles
Epic saga, covering 30 years of modern 
China’s changes, of the contrasting 
fortunes of 
two families, 
each with a 
son born on 
the same day. 
Twenty years 
after the 
international success of his Beijing 
Bicycle, Wang’s flashback-structured film 
won both male and female acting awards 
at the Berlin Festival and richly rewards 
close attention. A complete immersion 
experience, ranging over the Cultural 
Revolution, the one-child policy and 
China’s economic transformation, the 
three hours fly by. ‘A gorgeous, melan-
choly masterpiece’. The Guardian

14 November 2021
Woman at War (12A) + AGM
Dir: Benedikt Erlingsson, Iceland, 
2018, 114 mins. Subtitles
Halla is a fifty-year-old independent woman 
but behind the scenes of quiet routine she 
is a passionate environmental activist secretly 
waging a one-woman war on the local 
aluminium industry. Halla’s actions grow 
bolder from petty vandalism to outright 
industrial sabotage but, just as she begins 
planning her biggest and boldest operation 
yet, she receives a letter that could change 
everything… A quirky and inspirational film

28 November 2021
Burning (15) 
Dir: Chang-dong Lee, South Korea, 
2018, 148 mins. Subtitles
A mystery thriller about obsessive love based 
on a short story by Haruki Murakami and set in 
consumerist South Korea. Country boy Jong-su 
finds himself in an unlikely relationship with 
Hae-mi, who takes off for a trip to Africa, 

returning with the sophisticated Ben, her new 
best friend. A languorous, twisting, unsettling 
psychological drama emerges as the triangular 
relationships develop and the sociopathic Ben 
reveals his secret hobby, leaving the bewildered 
and resentful Jong-su struggling to understand 
what is happening in his new ‘friendship’. 
‘A brilliantly made one-off; puzzling, intelligent 
and ultimately mesmerising’. Ian Freer Empire

12 December 2021 – DOUBLE BILL
NOTE 6pm START
Permission (12)
Dir: Soheil Beiraghi, Iran, 2018, 
88 mins. Subtitles

Futsal is a modified version of indoor five-a-side 
football as played in many countries worldwide. 
Afrooz is the captain of the Iranian women’s 
national futsal team. After 11 years of hard 
work, Iran is in the final of the Asian Nations 
Cup. But as Afrooz is about to embark for 
Malaysia, she learns that her estranged 
husband has forbidden her to leave the 
country. ‘Permission brims with an anger that 
goes beyond that of Afrooz. It’s less interested 
in tragedy than in making demands, less in pity 
than in emphasising how much potential is 
squandered when women are treated in this 
way. It’s full of hunger for justice’. Jennie 
Kermode Eye for Film

NOTE 8.15pm START
The Personal History of 
David Copperfield (PG)
Dir: Armando Iannucci, UK, 2019, 119 mins.
A modern take on Charles Dickens’ classic tale 
of a young orphan who eventually triumphs 
over many obstacles. With an extraordinary 
slate of actors and ostentatiously colour- 
blind casting, this is a radical and rollicking 
adaptation from Iannucci with the excellent 
Dev Patel in the lead. We race through the 
events (some inserted from Dickens’ life) with 
our unreliable, energetic and engaging narrator. 
Mark Kermode described it as ‘wonderfully 
entertaining, managing to both respect and 
reinvent the novel’. 

9 January 2022
Portrait of a Lady on Fire (15)
Dr: Celine Sciamma, France, 2019, 
119 mins. Subtitles
Cannes winner for best screenplay and visually 
sumptuous. Set in France in 1760 we see 
painter Marianne surreptitiously painting 
Héloïse, a young woman who has just left 
a convent and is a reluctant bride-to-be. 
Marianne arrives under the guise of compan-
ion, observing Héloïse closely by day and 
painting her by firelight at night. As the two 
women orbit one another, intimacy and 
attraction grow as they share Héloïse’s first 
moments of freedom. Héloïse’s portrait soon 
becomes a collaborative act of and testament 
to their love. The titular fire is figurative, but 
also real.

16 January 2022
Late Night (15)
Dir: Nisha Ganatra, USA, 2019, 102 mins.
A late-night talk show host’s (Emma Thomp-
son’s) world is turned upside down when she 
hires her first and only female staff writer 
(Mindy Kaling, who also wrote the screenplay 
and co-produced the film). Originally intended 
to smooth over diversity concerns, her decision 

brings about unexpectedly hilarious conse-
quences as the two women, who are separated 
by culture and generation, become united 
by their love of a biting punchline, whilst 
operating with all male support staff.

30 January 2022
The Chambermaid (15)
Dir: Lila Aviles, Mexico, 2018, 
102 mins. Subtitles
Eva is a chambermaid working long hours 
in a luxury hotel in Mexico City, her aspirations 
limited to achieving promotion to a more 
exclusive floor and being granted possession of 
a dress left behind by a guest. When another 
guest persuades her to act as a child-minder 
(Eva has a child of her own to care for) and 
hints at the possibility of employing her in 
Argentina, Eva is faced with a clash between 
hope and reality. Mexico’s entry for the 2020 
Academy Awards.

6 February 2022
Special Event
Bait (15)
Dir: Mark Jenkin, UK, 2019, 89mins. 
An adventure in 
zero-budget 
analogue 
cinema, a 
black-and-white 
film and 
hypnotically 
strange. What might be a hackneyed 
theme of tourists ruining Cornwall  
becomes a bizarre expressionist melo- 
drama. Martin Ward, a gloweringly 
aggressive fisherman resents the incomers 
who have invaded his village. Fishing 
is in decline. It once used bait to catch 
fish, now the community and beautiful 
landscape are used as bait to catch 
tourists. An intriguing and unexpectedly 
watchable film. Bait is an experiment – 
and a successful one.

20 February 2022
Bacurau (18)
Dirs: Juliano Dornelles and Kleber Mendonça 
Filho, Brazil, 2019, 131 mins. Subtitles
Bacurau, a small settlement in Brazil’s remote 
backcountry, is shaken by the death of its 
elderly matriarch. But something strange is 
happening in the village, and there’s little 
time for mourning. The water supply has been 
cut off, animals are stampeding through the 
streets, and empty coffins are turning up on the 
roadside. One morning, the villagers wake up 
to find their settlement has disappeared from 
satellite maps completely. Under threat from 
an unknown enemy, Bacurau braces itself for a 
bloody, brutal fight for survival. (Note: strong 
bloody violence, gore.)

6 March 2022
A Beautiful Day in the Neighbourhood (PG)
Dir: Marielle Heller, USA, 2019, 107 mins.
Lloyd Vogel (Matthew Rhys) is an investigative 
journalist who receives an assignment to profile 
children’s television entertainer, Fred Rogers, 
aka Mr. Rogers (Tom Hanks). He approaches 
the interview with scepticism, as he finds it 
hard to believe that anyone can have such a 
good nature. Roger’s empathy, kindness and 
decency soon chip away at Vogel’s jaded 
outlook on life, forcing the reporter to reconcile 
with his own painful past.
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12 September 2021
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
From the director of Nomadland, this film also 
features untrained actors playing themselves 
and is set in the world of South Dakota rodeo. 
Brady must come to terms with the fact he 
cannot ride again following a head injury. 
A moving exploration of where we find identity 
and meaning in life and relationships. It is 
visually stunning, shot by the cinematographer 
of God’s Own Country. Landscape and action 
are beautifully intertwined from the beginning 
and the wide-open skies and tight close ups are 
used to dramatic effect. ‘Impressive and very 
accomplished’. Peter Bradshaw The Guardian

19 September 2021
Roma (15) 
Dir: Alfonso Cuaron, Mexico, 2018, 
135 mins. Subtitles
An Oscar-winning tribute to the maid who 
brought the director up, this is both an intimate 
and affectionate portrait of family life in the 
1970s as well as exploring the political, social 
and racial complexities of life in Mexico City. 
We see the contrasting stories of maid Cleo 
(played brilliantly by an untrained actress) and 
the chaotic, middle-class family who employ 
her. The film had a very limited cinema release 
and deserves to be appreciated on the big 
screen. A memorable treat, beautifully filmed 
in black and white.

3 October 2021
Richard Jewell (15)
Dir: Clint Eastwood, USA, 2019, 131 mins.
During the 1996 Summer Olympics in Atlanta, 
security guard Richard Jewell discovers a 
suspicious backpack under a bench in Centen-
nial Park. With little time to spare, he helps to 
evacuate the area until the incendiary device 
inside the bag explodes. Hailed as a hero who 
saved lives, Jewell’s own life starts to unravel 
when the FBI names him the prime suspect in 
the bombing. ‘Richard Jewell is a fascinating 
and gripping account of a real-life hero being 
persecuted by the corrupt powers he had 
always respected’. Lewis Knight Daily Mirror

17 October 2021
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France, 
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial 
duo behind The Intouchables. A wedding in a 
17th-century chateau threatens to erupt into a 
nightmare for the cantankerous organiser who 
is working his last event. Max (Jean-Pierre Bacri) 
is just trying to get through the night but must 
deal with a cast of offbeat characters and a 
girlfriend who’s flirting with a young server. 
This film is a must for lovers of French humour.

31 October 2021
Shirley (15)
Dir: Josephine Decker, UK, 2020, 
107 mins.
Author Shirley Jackson, a famous horror writer 
hampered by anxiety and agoraphobia, is 
struggling to write a ‘missing student’novel. 
To help, her cheating husband, Stanley, invites 
newlyweds Fred and Rose to stay. The two 
women form an unusual, potentially unhealthy 
bond. Rose finds herself erotically in thrall to 
both the house (a character in its own right!) 
and the writer. Part psychological horror, part 
erotic thriller, not a conventional biopic, Shirley 
keeps you enthralled until the very end.

7 November 2021
Special Event
So Long, My Son (12A)
Dir: Wang Xiaoshuai, China, 2019, 182 
mins. Subtitles
Epic saga, covering 30 years of modern 
China’s changes, of the contrasting 
fortunes of 
two families, 
each with a 
son born on 
the same day. 
Twenty years 
after the 
international success of his Beijing 
Bicycle, Wang’s flashback-structured film 
won both male and female acting awards 
at the Berlin Festival and richly rewards 
close attention. A complete immersion 
experience, ranging over the Cultural 
Revolution, the one-child policy and 
China’s economic transformation, the 
three hours fly by. ‘A gorgeous, melan-
choly masterpiece’. The Guardian

14 November 2021
Woman at War (12A) + AGM
Dir: Benedikt Erlingsson, Iceland, 
2018, 114 mins. Subtitles
Halla is a fifty-year-old independent woman 
but behind the scenes of quiet routine she 
is a passionate environmental activist secretly 
waging a one-woman war on the local 
aluminium industry. Halla’s actions grow 
bolder from petty vandalism to outright 
industrial sabotage but, just as she begins 
planning her biggest and boldest operation 
yet, she receives a letter that could change 
everything… A quirky and inspirational film

28 November 2021
Burning (15) 
Dir: Chang-dong Lee, South Korea, 
2018, 148 mins. Subtitles
A mystery thriller about obsessive love based 
on a short story by Haruki Murakami and set in 
consumerist South Korea. Country boy Jong-su 
finds himself in an unlikely relationship with 
Hae-mi, who takes off for a trip to Africa, 

returning with the sophisticated Ben, her new 
best friend. A languorous, twisting, unsettling 
psychological drama emerges as the triangular 
relationships develop and the sociopathic Ben 
reveals his secret hobby, leaving the bewildered 
and resentful Jong-su struggling to understand 
what is happening in his new ‘friendship’. 
‘A brilliantly made one-off; puzzling, intelligent 
and ultimately mesmerising’. Ian Freer Empire

12 December 2021 – DOUBLE BILL
NOTE 6pm START
Permission (12)
Dir: Soheil Beiraghi, Iran, 2018, 
88 mins. Subtitles

Futsal is a modified version of indoor five-a-side 
football as played in many countries worldwide. 
Afrooz is the captain of the Iranian women’s 
national futsal team. After 11 years of hard 
work, Iran is in the final of the Asian Nations 
Cup. But as Afrooz is about to embark for 
Malaysia, she learns that her estranged 
husband has forbidden her to leave the 
country. ‘Permission brims with an anger that 
goes beyond that of Afrooz. It’s less interested 
in tragedy than in making demands, less in pity 
than in emphasising how much potential is 
squandered when women are treated in this 
way. It’s full of hunger for justice’. Jennie 
Kermode Eye for Film

NOTE 8.15pm START
The Personal History of 
David Copperfield (PG)
Dir: Armando Iannucci, UK, 2019, 119 mins.
A modern take on Charles Dickens’ classic tale 
of a young orphan who eventually triumphs 
over many obstacles. With an extraordinary 
slate of actors and ostentatiously colour- 
blind casting, this is a radical and rollicking 
adaptation from Iannucci with the excellent 
Dev Patel in the lead. We race through the 
events (some inserted from Dickens’ life) with 
our unreliable, energetic and engaging narrator. 
Mark Kermode described it as ‘wonderfully 
entertaining, managing to both respect and 
reinvent the novel’. 

9 January 2022
Portrait of a Lady on Fire (15)
Dr: Celine Sciamma, France, 2019, 
119 mins. Subtitles
Cannes winner for best screenplay and visually 
sumptuous. Set in France in 1760 we see 
painter Marianne surreptitiously painting 
Héloïse, a young woman who has just left 
a convent and is a reluctant bride-to-be. 
Marianne arrives under the guise of compan-
ion, observing Héloïse closely by day and 
painting her by firelight at night. As the two 
women orbit one another, intimacy and 
attraction grow as they share Héloïse’s first 
moments of freedom. Héloïse’s portrait soon 
becomes a collaborative act of and testament 
to their love. The titular fire is figurative, but 
also real.

16 January 2022
Late Night (15)
Dir: Nisha Ganatra, USA, 2019, 102 mins.
A late-night talk show host’s (Emma Thomp-
son’s) world is turned upside down when she 
hires her first and only female staff writer 
(Mindy Kaling, who also wrote the screenplay 
and co-produced the film). Originally intended 
to smooth over diversity concerns, her decision 

brings about unexpectedly hilarious conse-
quences as the two women, who are separated 
by culture and generation, become united 
by their love of a biting punchline, whilst 
operating with all male support staff.

30 January 2022
The Chambermaid (15)
Dir: Lila Aviles, Mexico, 2018, 
102 mins. Subtitles
Eva is a chambermaid working long hours 
in a luxury hotel in Mexico City, her aspirations 
limited to achieving promotion to a more 
exclusive floor and being granted possession of 
a dress left behind by a guest. When another 
guest persuades her to act as a child-minder 
(Eva has a child of her own to care for) and 
hints at the possibility of employing her in 
Argentina, Eva is faced with a clash between 
hope and reality. Mexico’s entry for the 2020 
Academy Awards.

6 February 2022
Special Event
Bait (15)
Dir: Mark Jenkin, UK, 2019, 89mins. 
An adventure in 
zero-budget 
analogue 
cinema, a 
black-and-white 
film and 
hypnotically 
strange. What might be a hackneyed 
theme of tourists ruining Cornwall  
becomes a bizarre expressionist melo- 
drama. Martin Ward, a gloweringly 
aggressive fisherman resents the incomers 
who have invaded his village. Fishing 
is in decline. It once used bait to catch 
fish, now the community and beautiful 
landscape are used as bait to catch 
tourists. An intriguing and unexpectedly 
watchable film. Bait is an experiment – 
and a successful one.

20 February 2022
Bacurau (18)
Dirs: Juliano Dornelles and Kleber Mendonça 
Filho, Brazil, 2019, 131 mins. Subtitles
Bacurau, a small settlement in Brazil’s remote 
backcountry, is shaken by the death of its 
elderly matriarch. But something strange is 
happening in the village, and there’s little 
time for mourning. The water supply has been 
cut off, animals are stampeding through the 
streets, and empty coffins are turning up on the 
roadside. One morning, the villagers wake up 
to find their settlement has disappeared from 
satellite maps completely. Under threat from 
an unknown enemy, Bacurau braces itself for a 
bloody, brutal fight for survival. (Note: strong 
bloody violence, gore.)

6 March 2022
A Beautiful Day in the Neighbourhood (PG)
Dir: Marielle Heller, USA, 2019, 107 mins.
Lloyd Vogel (Matthew Rhys) is an investigative 
journalist who receives an assignment to profile 
children’s television entertainer, Fred Rogers, 
aka Mr. Rogers (Tom Hanks). He approaches 
the interview with scepticism, as he finds it 
hard to believe that anyone can have such a 
good nature. Roger’s empathy, kindness and 
decency soon chip away at Vogel’s jaded 
outlook on life, forcing the reporter to reconcile 
with his own painful past.
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5 April 2020
Burning (15)
Dir: Chang-dong Lee, South Korea, 2018,
148 mins. Subtitles
A mystery thriller about obsessive love based
on a short story by Haruki Murakami and set in
consumerist South Korea. Country boy Jong-su
finds himself in an unlikely relationship with
Hae-mi, who takes off for a trip to Africa,
returning with the sophisticated Ben, her new
best friend. A languorous, twisting, unsettling
psychological drama emerges as the triangular
relationships develop and the sociopathic Ben
reveals his secret hobby, leaving the bewildered
and resentful Jong-su struggling to understand
what is happening in his new ’friendship’.
’A brilliantly made one-off; puzzling, intelligent
and ultimately mesmerising’. Ian Freer Empire  

19 April 2020
Happy As Lazzaro (12A)
Dir: Alice Rohrwacher, Italy, 2018, 127 mins.
Subtitles
Described by Sight and Sound as ’a moving,
magical-realist fable of injustice’ which suggests

that, for the working classes, there is not much
to choose between feudalism and modern
capitalism. Lazzaro is one of a group of farm-
workers who lose their homes and move to the
city when the authorities catch up with their
exploitative ’owner’. Lazzaro exemplifies trust,
honesty and acceptance and, despite his
engagement with the greed and self-interest of
others, the film ends with hope and positivity.
Beautifully filmed.

26 April 2020
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
In the world of South Dakota rodeo, we follow
the story of one young cowboy, Brady, who
has to come to terms with the fact he cannot
ride again following a head injury. A moving
exploration of where we find identity and
meaning in life and featuring untrained actors
playing themselves, it has been described as a
’kind of heightened documentary’. It is also
visually stunning, shot by the cinematographer
of God’s Own Country. Landscape and action
are beautifully intertwined from the beginning
and the wide-open skies and tight close ups are
used to dramatic effect. ’Impressive and very
accomplished’. The Guardian

10 May 2020
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France,
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial
duo behind Intouchables. A wedding in a
17th-century chateau threatens to erupt into a
nightmare for the cantankerous organiser who
is working his last event. Max (Jean-Pierre Bacri)
is just trying to get through the night but has
to deal with a cast of offbeat characters and
a girlfriend who’s flirting with a young server.
’The laughs are loud, the control and pace
perfect’. A must for lovers of French humour.

road, they find a newfound respect for one
another’s talents and start to face them
together. In doing so, they nurture a friendship
and understanding that would change both
their lives. Green Book is engaging, funny,
moving and even inspiring. It reminds us that
race relations are never just black and white.

31 May 2020
Woman at War (12A)
Dir: Benedikt Erlingsson, Iceland, 2018,
114 mins.
Halla is a fifty-year-old independent woman
but behind the scenes of quiet routine she
is a passionate environmental activist secretly
waging a one-woman war on the local
aluminium industry. Halla’s actions grow bolder
from petty vandalism to outright industrial
sabotage but, just as she begins planning
her biggest and boldest operation yet, she
receives a letter that changes everything. Her
application to adopt a child has finally been
accepted. As Halla prepares to abandon her
role as saboteur and saviour of the Icelandic
highlands to fulfil her dream of becoming a
mother, she plots one final attack to deal the
aluminium industry a crippling blow. A quirky
and inspirational film.
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ILKLEY FILM SOCIETY
2019/20 Programme

2019

8 September Summer 1993

15 September          Leave No Trace

22 September          The Wife

6 October Shoplifters

20 October Rafiki

3 November Dogman

10 November           The Dawn Wall

17 November           BlacKkKlansman

1 December Cold War

15 December DOUBLE BILL

       6.00 pm Faces Places

       8.15 pm Funny Cow

2020

5 January The Guilty

19 January Apostasy

2 February Capernaum

9 February I Was Born, But...

16 February Nae Pasaran

1 March Jeune Femme

15 March The White Crow

29 March Thunder Road

5 April Burning

19 April Happy as Lazzaro

26 April The Rider

10 May C’est la Vie

17 May Green Book

31 May Woman at War

Films start at 8.00 pm unless
otherwise stated.

The programme may be subject
to alteration.

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY 

Screenings start at 8.00 pm unless otherwise stated

MEMBERSHIP & TICKET PRICES

Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £4.00
Student guest ticket per film £2.00

ILKLEY FILM SOCIETY 2021/22 SEASON
MEMBERSHIP APPLICATION FORM

Cost No. required Total
£40.00 £
£30.00 £
£20.00 £

£

 made payable to Ilkley Film Society. 

Type of membership 
Full membership 
Limited membership 
Full-time student

Total membership fees

I enclose a cheque for £ 

Name(s):

Address: 

Post Code: 

Email: 
We will not pass these details on to any other individual or organisation and these details will only be used to contact you
with information about the Society and its activities. Our privacy policy is available on our website. Please indicate your consent  

Please return as soon as possible to Richard Smith, The Mistal, Langbar Road, ILKLEY LS29 0ED. Please mark your envelope ‘IFS’.

Membership of the Society is limited and applications will be treated in the date order in which they are received. 

Burning Green Book

Happy As Lazzaro

C’est la Vie

Capernaum

17 May 2020
Green Book (PG)
Dir: Peter Farrelly, USA, 2018,130 mins. A 
working-class, Italian-American bouncer 
becomes the driver of an African-American 
classical pianist on a tour of venues across 
the 1960s American South. Initially, the 
snobbishly erudite pianist and the crudely 
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20 March 2022
And Then We Danced (15)
Dir: Levan Akin, Georgia, 2019, 
113 mins. Subtitles
A male-female couple should not look at each 
other since ‘There is no sexuality in Georgian 
dance’. A new dancer, Irakli catches the eye of 
Merab. Worryingly a gay male troupe member 
had been kicked out previously, indicating 
seriously retrograde ideas about human 
relations. Merab has a socially unacceptable 
new love and his family is struggling in poverty. 
All the cast perform with conviction, and the 
movie catches fire in its final scene, when Merab 
expresses rebellion through dance.

27 March 2022
Queen and Slim (12A)
Dir: Melina Matsoukas, USA, 2019, 132 mins.
A couple’s first date takes an unexpected turn 
when a police officer pulls them over… they 
then set off on a romantic road crime trip. 
The young couple on the run are Queen (Jodie 
Turner-Smith) and Slim (Daniel Kaluuya). This film 
is very topical with Black Lives Matter connec-
tions and looks at themes of trust, betrayal and 
community, with a hint of the Underground 
Railroad. We watch the relationship develop 
from mutual annoyance… Queen and Slim is 
simultaneously beautiful and troubling. 

10 April 2022
Les Misérables (15)
Dir: Ladj Ly, France, 2019, 104 mins. Subtitles
Very much not the musical! A cop from the 
provinces moves to Paris to join the Anti-Crime 
Brigade in Montfermeil, discovering a world 
with much tension between the different 
groups. The film opens with live coverage of 
France’s 2018 World Cup win with everyone 
united, celebrating the multi-cultural team but 
we quickly move into the marginalised suburbs. 
This is the debut feature film of this director 
who wrote and set it in the same suburb as 
Victor Hugo wrote and partially set his novel.

24 April 
2022
Babyteeth 
(15)
Dir: Shannon 
Murphy, 
Australia, 
2019, 
118 mins.
Milla, a 
seriously ill 
teenager, falls 
in love with an 
older drug dealer, Moses, who is her parents’ 
worst nightmare. A directorial first feature, 
this is a surprising and beautifully acted 
exploration of the pain and absurdity of young 
love. The prospective viewer might approach this 
scenario of terminal illness with some scepticism, 
but this is not a traditional Hollywood story, 
and the film captures the humanity of suffering 
without sentiment or mawkishness. Quirky 
but not annoying, all the performances are 
exceptionally good. 

8 May 2022
El Reino (The Candidate) (15)
Dir: Rodrigo Sorogoyen, Spain, 2018, 
132 mins. Subtitles
A riveting political thriller in which a corrupt 
politician threatens to bring down his own 
party after a newspaper exposes the illegal deals 
which finance his high-flying lifestyle. Winner of 
seven prizes at the Goya Awards (Spain’s Oscars) 
and never granted a UK cinema release, the film 
vanished from British screens after inclusion in 
the London and Leeds Film Festivals. Don’t miss 
what may be your only chance to see it!

22 May 2022
The Nightingale (18)
Dir: Jennifer Kent, Australia, 2018, 136 mins. 
In 1825, Clare, a young Irish convict woman, 
chases a British officer through the rugged 
Tasmanian wilderness, bent on revenge for a 
terrible act of sexual violence he committed 
against her family (the starting point of the film). 
On the way she enlists the services of an 
Aboriginal tracker named Billy, who is also 

marked by trauma from his own violence-filled 
past. The film received numerous international 
awards. Jennifer Kent, on her directorial debut, 
received seven awards, including an Australian 
‘Oscar’ and the Venice Festival Special Jury Prize. 
(Note: sexual violence, strong bloody violence, 
very strong language.)

12 June 2022
La Belle Epoque (15)
Dir: Nicolas 
Bedos, 
France, 
Belgium, 
2019, 115 
mins. 
Subtitles
Victor, a 
disillusioned 
sexagenarian unemployed cartoonist and 
illustrator, sees his life turned upside down on 
the day when Antoine, a brilliant entrepreneur, 
offers him a new kind of experience, mixing 
theatrical artifices and historical reconstruction. 

Antoine’s company offers its clients a chance 
to dive back into the era of their choice. Victor 
chooses to relive the most memorable week of 
his life when, 40 years earlier, he met his great 
love, now his wife, hoping to rekindle the 
relationship in real life. A first-rate French 
comedy-drama, led by the incomparable 
Daniel Auteuil.

19 June 2022
The Photograph (12A)
Dir: Stella Meghier, USA, 2020, 107 mins.
Gorgeous visuals, an affecting love story, and 
simmering chemistry between Issa Rae and 
Lakeith Stanfield keep The Photograph solidly 
in focus. It follows the estranged daughter of a 
famous photographer who falls for the journalist 
investigating her late mother’s life. Through 
cinematographer Schwartzbard’s lens, The 
Photograph feels like a gentle throwback to 
romantic movies, leaving audiences in good 
spirits. Glasper’s jazzy score adds a sultry finish 
to both love stories, tying together the past and 
the present.

ILKLEY FILM SOCIETY
2021/22 Programme

2021 
12 September The Rider
19 September Roma
3 October  Richard Jewell
17 October C’est la Vie
31 October Shirley
7 November So Long My Son
14 November  Woman at War 

+ AGM
28 November Burning
12 December DOUBLE BILL
     6.00pm Permission
     8.15pm   The Personal History 

of David Copperfield

2022 
9 January  Portrait of a Lady 

on Fire 
16 January Late Night
30 January The Chambermaid
6 February Bait
20 February Bacurau
6 March  A Beautiful 

Day in the 
Neighbourhood

20 March  And Then We 
Danced

27 March Queen and Slim
10 April Les Misérables
24 April Babyteeth
8 May El Reino
22 May The Nightingale
12 June La Belle Epoque
19 June  The Photograph

Films start at 8.00pm unless 
otherwise stated.

The programme may be subject 
to alteration.

Babyteeth

La Belle 
Epoque

The Rider

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY

Screenings start at 8.00pm unless otherwise stated

MEMBERSHIP & TICKET PRICES
Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £ 4.00
Student guest ticket per film £ 2.00

*Two films will be shown as a double bill on 12 December 2021; Permission and The Personal 
History of David Copperfield. The two films will only count as one choice for the 

10 film maximum for limited memberships.

Admission to the special events, So Long My Son on 7 November 2021 and Bait on 6 February 2022 
are free to members; guest tickets for each are £4.00.

Membership of the Society is limited and applications will be treated in the date order in which 
they are received. Membership cards will be posted no later than the last week in August.

For up-to-date details of our programme please visit our website www.ilkleyfilmsociety.org.uk

For any further information, contact the Secretary, Dave Howell on 01943 430 097 
or email davehowell@blueyonder.co.uk

La Belle 
Epoque



5 April 2020
Burning (15)
Dir: Chang-dong Lee, South Korea, 2018,
148 mins. Subtitles
A mystery thriller about obsessive love based
on a short story by Haruki Murakami and set in
consumerist South Korea. Country boy Jong-su
finds himself in an unlikely relationship with
Hae-mi, who takes off for a trip to Africa,
returning with the sophisticated Ben, her new
best friend. A languorous, twisting, unsettling
psychological drama emerges as the triangular
relationships develop and the sociopathic Ben
reveals his secret hobby, leaving the bewildered
and resentful Jong-su struggling to understand
what is happening in his new ’friendship’.
’A brilliantly made one-off; puzzling, intelligent
and ultimately mesmerising’. Ian Freer Empire  

19 April 2020
Happy As Lazzaro (12A)
Dir: Alice Rohrwacher, Italy, 2018, 127 mins.
Subtitles
Described by Sight and Sound as ’a moving,
magical-realist fable of injustice’ which suggests

that, for the working classes, there is not much
to choose between feudalism and modern
capitalism. Lazzaro is one of a group of farm-
workers who lose their homes and move to the
city when the authorities catch up with their
exploitative ’owner’. Lazzaro exemplifies trust,
honesty and acceptance and, despite his
engagement with the greed and self-interest of
others, the film ends with hope and positivity.
Beautifully filmed.

26 April 2020
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
In the world of South Dakota rodeo, we follow
the story of one young cowboy, Brady, who
has to come to terms with the fact he cannot
ride again following a head injury. A moving
exploration of where we find identity and
meaning in life and featuring untrained actors
playing themselves, it has been described as a
’kind of heightened documentary’. It is also
visually stunning, shot by the cinematographer
of God’s Own Country. Landscape and action
are beautifully intertwined from the beginning
and the wide-open skies and tight close ups are
used to dramatic effect. ’Impressive and very
accomplished’. The Guardian

10 May 2020
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France,
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial
duo behind Intouchables. A wedding in a
17th-century chateau threatens to erupt into a
nightmare for the cantankerous organiser who
is working his last event. Max (Jean-Pierre Bacri)
is just trying to get through the night but has
to deal with a cast of offbeat characters and
a girlfriend who’s flirting with a young server.
’The laughs are loud, the control and pace
perfect’. A must for lovers of French humour.

road, they find a newfound respect for one
another’s talents and start to face them
together. In doing so, they nurture a friendship
and understanding that would change both
their lives. Green Book is engaging, funny,
moving and even inspiring. It reminds us that
race relations are never just black and white.

31 May 2020
Woman at War (12A)
Dir: Benedikt Erlingsson, Iceland, 2018,
114 mins.
Halla is a fifty-year-old independent woman
but behind the scenes of quiet routine she
is a passionate environmental activist secretly
waging a one-woman war on the local
aluminium industry. Halla’s actions grow bolder
from petty vandalism to outright industrial
sabotage but, just as she begins planning
her biggest and boldest operation yet, she
receives a letter that changes everything. Her
application to adopt a child has finally been
accepted. As Halla prepares to abandon her
role as saboteur and saviour of the Icelandic
highlands to fulfil her dream of becoming a
mother, she plots one final attack to deal the
aluminium industry a crippling blow. A quirky
and inspirational film.
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ILKLEY FILM SOCIETY
2019/20 Programme

2019

8 September Summer 1993

15 September          Leave No Trace

22 September          The Wife

6 October Shoplifters

20 October Rafiki

3 November Dogman

10 November           The Dawn Wall

17 November           BlacKkKlansman

1 December Cold War

15 December DOUBLE BILL

       6.00 pm Faces Places

       8.15 pm Funny Cow

2020

5 January The Guilty

19 January Apostasy

2 February Capernaum

9 February I Was Born, But...

16 February Nae Pasaran

1 March Jeune Femme

15 March The White Crow

29 March Thunder Road

5 April Burning

19 April Happy as Lazzaro

26 April The Rider

10 May C’est la Vie

17 May Green Book

31 May Woman at War

Films start at 8.00 pm unless
otherwise stated.

The programme may be subject
to alteration.

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY 

Screenings start at 8.00 pm unless otherwise stated

MEMBERSHIP & TICKET PRICES

Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £4.00
Student guest ticket per film £2.00

ILKLEY FILM SOCIETY 2021/22 SEASON
MEMBERSHIP APPLICATION FORM

Cost No. required Total
£40.00 £
£30.00 £
£20.00 £

£

 made payable to Ilkley Film Society. 

Type of membership 
Full membership 
Limited membership 
Full-time student

Total membership fees

I enclose a cheque for £ 

Name(s):

Address: 

Post Code: 

Email: 
We will not pass these details on to any other individual or organisation and these details will only be used to contact you
with information about the Society and its activities. Our privacy policy is available on our website. Please indicate your consent  

Please return as soon as possible to Richard Smith, The Mistal, Langbar Road, ILKLEY LS29 0ED. Please mark your envelope ‘IFS’.

Membership of the Society is limited and applications will be treated in the date order in which they are received. 

Burning Green Book

Happy As Lazzaro

C’est la Vie

Capernaum

17 May 2020
Green Book (PG)
Dir: Peter Farrelly, USA, 2018,130 mins. A 
working-class, Italian-American bouncer 
becomes the driver of an African-American 
classical pianist on a tour of venues across 
the 1960s American South. Initially, the 
snobbishly erudite pianist and the crudely 
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20 March 2022
And Then We Danced (15)
Dir: Levan Akin, Georgia, 2019, 
113 mins. Subtitles
A male-female couple should not look at each 
other since ‘There is no sexuality in Georgian 
dance’. A new dancer, Irakli catches the eye of 
Merab. Worryingly a gay male troupe member 
had been kicked out previously, indicating 
seriously retrograde ideas about human 
relations. Merab has a socially unacceptable 
new love and his family is struggling in poverty. 
All the cast perform with conviction, and the 
movie catches fire in its final scene, when Merab 
expresses rebellion through dance.

27 March 2022
Queen and Slim (12A)
Dir: Melina Matsoukas, USA, 2019, 132 mins.
A couple’s first date takes an unexpected turn 
when a police officer pulls them over… they 
then set off on a romantic road crime trip. 
The young couple on the run are Queen (Jodie 
Turner-Smith) and Slim (Daniel Kaluuya). This film 
is very topical with Black Lives Matter connec-
tions and looks at themes of trust, betrayal and 
community, with a hint of the Underground 
Railroad. We watch the relationship develop 
from mutual annoyance… Queen and Slim is 
simultaneously beautiful and troubling. 

10 April 2022
Les Misérables (15)
Dir: Ladj Ly, France, 2019, 104 mins. Subtitles
Very much not the musical! A cop from the 
provinces moves to Paris to join the Anti-Crime 
Brigade in Montfermeil, discovering a world 
with much tension between the different 
groups. The film opens with live coverage of 
France’s 2018 World Cup win with everyone 
united, celebrating the multi-cultural team but 
we quickly move into the marginalised suburbs. 
This is the debut feature film of this director 
who wrote and set it in the same suburb as 
Victor Hugo wrote and partially set his novel.

24 April 
2022
Babyteeth 
(15)
Dir: Shannon 
Murphy, 
Australia, 
2019, 
118 mins.
Milla, a 
seriously ill 
teenager, falls 
in love with an 
older drug dealer, Moses, who is her parents’ 
worst nightmare. A directorial first feature, 
this is a surprising and beautifully acted 
exploration of the pain and absurdity of young 
love. The prospective viewer might approach this 
scenario of terminal illness with some scepticism, 
but this is not a traditional Hollywood story, 
and the film captures the humanity of suffering 
without sentiment or mawkishness. Quirky 
but not annoying, all the performances are 
exceptionally good. 

8 May 2022
El Reino (The Candidate) (15)
Dir: Rodrigo Sorogoyen, Spain, 2018, 
132 mins. Subtitles
A riveting political thriller in which a corrupt 
politician threatens to bring down his own 
party after a newspaper exposes the illegal deals 
which finance his high-flying lifestyle. Winner of 
seven prizes at the Goya Awards (Spain’s Oscars) 
and never granted a UK cinema release, the film 
vanished from British screens after inclusion in 
the London and Leeds Film Festivals. Don’t miss 
what may be your only chance to see it!

22 May 2022
The Nightingale (18)
Dir: Jennifer Kent, Australia, 2018, 136 mins. 
In 1825, Clare, a young Irish convict woman, 
chases a British officer through the rugged 
Tasmanian wilderness, bent on revenge for a 
terrible act of sexual violence he committed 
against her family (the starting point of the film). 
On the way she enlists the services of an 
Aboriginal tracker named Billy, who is also 

marked by trauma from his own violence-filled 
past. The film received numerous international 
awards. Jennifer Kent, on her directorial debut, 
received seven awards, including an Australian 
‘Oscar’ and the Venice Festival Special Jury Prize. 
(Note: sexual violence, strong bloody violence, 
very strong language.)

12 June 2022
La Belle Epoque (15)
Dir: Nicolas 
Bedos, 
France, 
Belgium, 
2019, 115 
mins. 
Subtitles
Victor, a 
disillusioned 
sexagenarian unemployed cartoonist and 
illustrator, sees his life turned upside down on 
the day when Antoine, a brilliant entrepreneur, 
offers him a new kind of experience, mixing 
theatrical artifices and historical reconstruction. 

Antoine’s company offers its clients a chance 
to dive back into the era of their choice. Victor 
chooses to relive the most memorable week of 
his life when, 40 years earlier, he met his great 
love, now his wife, hoping to rekindle the 
relationship in real life. A first-rate French 
comedy-drama, led by the incomparable 
Daniel Auteuil.

19 June 2022
The Photograph (12A)
Dir: Stella Meghier, USA, 2020, 107 mins.
Gorgeous visuals, an affecting love story, and 
simmering chemistry between Issa Rae and 
Lakeith Stanfield keep The Photograph solidly 
in focus. It follows the estranged daughter of a 
famous photographer who falls for the journalist 
investigating her late mother’s life. Through 
cinematographer Schwartzbard’s lens, The 
Photograph feels like a gentle throwback to 
romantic movies, leaving audiences in good 
spirits. Glasper’s jazzy score adds a sultry finish 
to both love stories, tying together the past and 
the present.

ILKLEY FILM SOCIETY
2021/22 Programme

2021 
12 September The Rider
19 September Roma
3 October  Richard Jewell
17 October C’est la Vie
31 October Shirley
7 November So Long My Son
14 November  Woman at War 

+ AGM
28 November Burning
12 December DOUBLE BILL
     6.00pm Permission
     8.15pm   The Personal History 

of David Copperfield

2022 
9 January  Portrait of a Lady 

on Fire 
16 January Late Night
30 January The Chambermaid
6 February Bait
20 February Bacurau
6 March  A Beautiful 

Day in the 
Neighbourhood

20 March  And Then We 
Danced

27 March Queen and Slim
10 April Les Misérables
24 April Babyteeth
8 May El Reino
22 May The Nightingale
12 June La Belle Epoque
19 June  The Photograph

Films start at 8.00pm unless 
otherwise stated.

The programme may be subject 
to alteration.

Babyteeth

La Belle 
Epoque

The Rider

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY

Screenings start at 8.00pm unless otherwise stated

MEMBERSHIP & TICKET PRICES
Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £ 4.00
Student guest ticket per film £ 2.00

*Two films will be shown as a double bill on 12 December 2021; Permission and The Personal 
History of David Copperfield. The two films will only count as one choice for the 

10 film maximum for limited memberships.

Admission to the special events, So Long My Son on 7 November 2021 and Bait on 6 February 2022 
are free to members; guest tickets for each are £4.00.

Membership of the Society is limited and applications will be treated in the date order in which 
they are received. Membership cards will be posted no later than the last week in August.

For up-to-date details of our programme please visit our website www.ilkleyfilmsociety.org.uk

For any further information, contact the Secretary, Dave Howell on 01943 430 097 
or email davehowell@blueyonder.co.uk

La Belle 
Epoque



5 April 2020
Burning (15)
Dir: Chang-dong Lee, South Korea, 2018,
148 mins. Subtitles
A mystery thriller about obsessive love based
on a short story by Haruki Murakami and set in
consumerist South Korea. Country boy Jong-su
finds himself in an unlikely relationship with
Hae-mi, who takes off for a trip to Africa,
returning with the sophisticated Ben, her new
best friend. A languorous, twisting, unsettling
psychological drama emerges as the triangular
relationships develop and the sociopathic Ben
reveals his secret hobby, leaving the bewildered
and resentful Jong-su struggling to understand
what is happening in his new ’friendship’.
’A brilliantly made one-off; puzzling, intelligent
and ultimately mesmerising’. Ian Freer Empire  

19 April 2020
Happy As Lazzaro (12A)
Dir: Alice Rohrwacher, Italy, 2018, 127 mins.
Subtitles
Described by Sight and Sound as ’a moving,
magical-realist fable of injustice’ which suggests

that, for the working classes, there is not much
to choose between feudalism and modern
capitalism. Lazzaro is one of a group of farm-
workers who lose their homes and move to the
city when the authorities catch up with their
exploitative ’owner’. Lazzaro exemplifies trust,
honesty and acceptance and, despite his
engagement with the greed and self-interest of
others, the film ends with hope and positivity.
Beautifully filmed.

26 April 2020
The Rider (15)
Dir: Chloé Zhao, USA, 2018, 105 mins.
In the world of South Dakota rodeo, we follow
the story of one young cowboy, Brady, who
has to come to terms with the fact he cannot
ride again following a head injury. A moving
exploration of where we find identity and
meaning in life and featuring untrained actors
playing themselves, it has been described as a
’kind of heightened documentary’. It is also
visually stunning, shot by the cinematographer
of God’s Own Country. Landscape and action
are beautifully intertwined from the beginning
and the wide-open skies and tight close ups are
used to dramatic effect. ’Impressive and very
accomplished’. The Guardian

10 May 2020
C’est la Vie (15)
Dirs: Eric Toledano, Olivier Nakache, France,
2017, 117 mins. Subtitles
A hugely enjoyable comedy by the directorial
duo behind Intouchables. A wedding in a
17th-century chateau threatens to erupt into a
nightmare for the cantankerous organiser who
is working his last event. Max (Jean-Pierre Bacri)
is just trying to get through the night but has
to deal with a cast of offbeat characters and
a girlfriend who’s flirting with a young server.
’The laughs are loud, the control and pace
perfect’. A must for lovers of French humour.

road, they find a newfound respect for one
another’s talents and start to face them
together. In doing so, they nurture a friendship
and understanding that would change both
their lives. Green Book is engaging, funny,
moving and even inspiring. It reminds us that
race relations are never just black and white.

31 May 2020
Woman at War (12A)
Dir: Benedikt Erlingsson, Iceland, 2018,
114 mins.
Halla is a fifty-year-old independent woman
but behind the scenes of quiet routine she
is a passionate environmental activist secretly
waging a one-woman war on the local
aluminium industry. Halla’s actions grow bolder
from petty vandalism to outright industrial
sabotage but, just as she begins planning
her biggest and boldest operation yet, she
receives a letter that changes everything. Her
application to adopt a child has finally been
accepted. As Halla prepares to abandon her
role as saboteur and saviour of the Icelandic
highlands to fulfil her dream of becoming a
mother, she plots one final attack to deal the
aluminium industry a crippling blow. A quirky
and inspirational film.
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ILKLEY FILM SOCIETY
2019/20 Programme

2019

8 September Summer 1993

15 September          Leave No Trace

22 September          The Wife

6 October Shoplifters

20 October Rafiki

3 November Dogman

10 November           The Dawn Wall

17 November           BlacKkKlansman

1 December Cold War

15 December DOUBLE BILL

       6.00 pm Faces Places

       8.15 pm Funny Cow

2020

5 January The Guilty

19 January Apostasy

2 February Capernaum

9 February I Was Born, But...

16 February Nae Pasaran

1 March Jeune Femme

15 March The White Crow

29 March Thunder Road

5 April Burning

19 April Happy as Lazzaro

26 April The Rider

10 May C’est la Vie

17 May Green Book

31 May Woman at War

Films start at 8.00 pm unless
otherwise stated.

The programme may be subject
to alteration.

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY 

Screenings start at 8.00 pm unless otherwise stated

MEMBERSHIP & TICKET PRICES

Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £4.00
Student guest ticket per film £2.00

ILKLEY FILM SOCIETY 2021/22 SEASON
MEMBERSHIP APPLICATION FORM

Cost No. required Total
£40.00 £
£30.00 £
£20.00 £

£

 made payable to Ilkley Film Society. 

Type of membership 
Full membership 
Limited membership 
Full-time student

Total membership fees

I enclose a cheque for £ 

Name(s):

Address: 

Post Code: 

Email: 
We will not pass these details on to any other individual or organisation and these details will only be used to contact you
with information about the Society and its activities. Our privacy policy is available on our website. Please indicate your consent  

Please return as soon as possible to Richard Smith, The Mistal, Langbar Road, ILKLEY LS29 0ED. Please mark your envelope ‘IFS’.

Membership of the Society is limited and applications will be treated in the date order in which they are received. 

Burning Green Book

Happy As Lazzaro

C’est la Vie

Capernaum

17 May 2020
Green Book (PG)
Dir: Peter Farrelly, USA, 2018,130 mins. A 
working-class, Italian-American bouncer 
becomes the driver of an African-American 
classical pianist on a tour of venues across 
the 1960s American South. Initially, the 
snobbishly erudite pianist and the crudely 
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20 March 2022
And Then We Danced (15)
Dir: Levan Akin, Georgia, 2019, 
113 mins. Subtitles
A male-female couple should not look at each 
other since ‘There is no sexuality in Georgian 
dance’. A new dancer, Irakli catches the eye of 
Merab. Worryingly a gay male troupe member 
had been kicked out previously, indicating 
seriously retrograde ideas about human 
relations. Merab has a socially unacceptable 
new love and his family is struggling in poverty. 
All the cast perform with conviction, and the 
movie catches fire in its final scene, when Merab 
expresses rebellion through dance.

27 March 2022
Queen and Slim (12A)
Dir: Melina Matsoukas, USA, 2019, 132 mins.
A couple’s first date takes an unexpected turn 
when a police officer pulls them over… they 
then set off on a romantic road crime trip. 
The young couple on the run are Queen (Jodie 
Turner-Smith) and Slim (Daniel Kaluuya). This film 
is very topical with Black Lives Matter connec-
tions and looks at themes of trust, betrayal and 
community, with a hint of the Underground 
Railroad. We watch the relationship develop 
from mutual annoyance… Queen and Slim is 
simultaneously beautiful and troubling. 

10 April 2022
Les Misérables (15)
Dir: Ladj Ly, France, 2019, 104 mins. Subtitles
Very much not the musical! A cop from the 
provinces moves to Paris to join the Anti-Crime 
Brigade in Montfermeil, discovering a world 
with much tension between the different 
groups. The film opens with live coverage of 
France’s 2018 World Cup win with everyone 
united, celebrating the multi-cultural team but 
we quickly move into the marginalised suburbs. 
This is the debut feature film of this director 
who wrote and set it in the same suburb as 
Victor Hugo wrote and partially set his novel.

24 April 
2022
Babyteeth 
(15)
Dir: Shannon 
Murphy, 
Australia, 
2019, 
118 mins.
Milla, a 
seriously ill 
teenager, falls 
in love with an 
older drug dealer, Moses, who is her parents’ 
worst nightmare. A directorial first feature, 
this is a surprising and beautifully acted 
exploration of the pain and absurdity of young 
love. The prospective viewer might approach this 
scenario of terminal illness with some scepticism, 
but this is not a traditional Hollywood story, 
and the film captures the humanity of suffering 
without sentiment or mawkishness. Quirky 
but not annoying, all the performances are 
exceptionally good. 

8 May 2022
El Reino (The Candidate) (15)
Dir: Rodrigo Sorogoyen, Spain, 2018, 
132 mins. Subtitles
A riveting political thriller in which a corrupt 
politician threatens to bring down his own 
party after a newspaper exposes the illegal deals 
which finance his high-flying lifestyle. Winner of 
seven prizes at the Goya Awards (Spain’s Oscars) 
and never granted a UK cinema release, the film 
vanished from British screens after inclusion in 
the London and Leeds Film Festivals. Don’t miss 
what may be your only chance to see it!

22 May 2022
The Nightingale (18)
Dir: Jennifer Kent, Australia, 2018, 136 mins. 
In 1825, Clare, a young Irish convict woman, 
chases a British officer through the rugged 
Tasmanian wilderness, bent on revenge for a 
terrible act of sexual violence he committed 
against her family (the starting point of the film). 
On the way she enlists the services of an 
Aboriginal tracker named Billy, who is also 

marked by trauma from his own violence-filled 
past. The film received numerous international 
awards. Jennifer Kent, on her directorial debut, 
received seven awards, including an Australian 
‘Oscar’ and the Venice Festival Special Jury Prize. 
(Note: sexual violence, strong bloody violence, 
very strong language.)

12 June 2022
La Belle Epoque (15)
Dir: Nicolas 
Bedos, 
France, 
Belgium, 
2019, 115 
mins. 
Subtitles
Victor, a 
disillusioned 
sexagenarian unemployed cartoonist and 
illustrator, sees his life turned upside down on 
the day when Antoine, a brilliant entrepreneur, 
offers him a new kind of experience, mixing 
theatrical artifices and historical reconstruction. 

Antoine’s company offers its clients a chance 
to dive back into the era of their choice. Victor 
chooses to relive the most memorable week of 
his life when, 40 years earlier, he met his great 
love, now his wife, hoping to rekindle the 
relationship in real life. A first-rate French 
comedy-drama, led by the incomparable 
Daniel Auteuil.

19 June 2022
The Photograph (12A)
Dir: Stella Meghier, USA, 2020, 107 mins.
Gorgeous visuals, an affecting love story, and 
simmering chemistry between Issa Rae and 
Lakeith Stanfield keep The Photograph solidly 
in focus. It follows the estranged daughter of a 
famous photographer who falls for the journalist 
investigating her late mother’s life. Through 
cinematographer Schwartzbard’s lens, The 
Photograph feels like a gentle throwback to 
romantic movies, leaving audiences in good 
spirits. Glasper’s jazzy score adds a sultry finish 
to both love stories, tying together the past and 
the present.

ILKLEY FILM SOCIETY
2021/22 Programme

2021 
12 September The Rider
19 September Roma
3 October  Richard Jewell
17 October C’est la Vie
31 October Shirley
7 November So Long My Son
14 November  Woman at War 

+ AGM
28 November Burning
12 December DOUBLE BILL
     6.00pm Permission
     8.15pm   The Personal History 

of David Copperfield

2022 
9 January  Portrait of a Lady 

on Fire 
16 January Late Night
30 January The Chambermaid
6 February Bait
20 February Bacurau
6 March  A Beautiful 

Day in the 
Neighbourhood

20 March  And Then We 
Danced

27 March Queen and Slim
10 April Les Misérables
24 April Babyteeth
8 May El Reino
22 May The Nightingale
12 June La Belle Epoque
19 June  The Photograph

Films start at 8.00pm unless 
otherwise stated.

The programme may be subject 
to alteration.

Babyteeth

La Belle 
Epoque

The Rider

ILKLEY FILM SOCIETY
VENUE: ILKLEY PLAYHOUSE, WESTON ROAD, ILKLEY

Screenings start at 8.00pm unless otherwise stated

MEMBERSHIP & TICKET PRICES
Full membership (all films) £40.00
Limited membership (any 10 films)* £30.00
Full-time student membership (all films) £20.00
Guest ticket per film £ 4.00
Student guest ticket per film £ 2.00

*Two films will be shown as a double bill on 12 December 2021; Permission and The Personal 
History of David Copperfield. The two films will only count as one choice for the 

10 film maximum for limited memberships.

Admission to the special events, So Long My Son on 7 November 2021 and Bait on 6 February 2022 
are free to members; guest tickets for each are £4.00.

Membership of the Society is limited and applications will be treated in the date order in which 
they are received. Membership cards will be posted no later than the last week in August.

For up-to-date details of our programme please visit our website www.ilkleyfilmsociety.org.uk

For any further information, contact the Secretary, Dave Howell on 01943 430 097 
or email davehowell@blueyonder.co.uk

La Belle 
Epoque


